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Dedication 



ThU guld« U 4«4lc«t«l to "ttMMW children 
that ore aore fMciiuti^ by their own urk» 
than are with th* wmrkM of och«r«* They 

Iftffvv their nesMses oo refrigerators* wellpeper 
aolit wlndowpenre^ eidevelkep end even on peper 
(Graves, p. 4), Writer* '*er« in love with life, 
AnJ it l« their first lo^. All Itt rolor and 
»tiv«»cmt ettracc their eeier attention" (Tagore, 
an quoe<si by CuUua» p* 3). 



Introduction 



fHjb1t?< t: r rvativg wrttlnR should enccntrage orlsln^i thmight «n<i 

iaagiiuitlon. For the purpo»«f» of this guidebook, fKlUon 
Is dtffined hro»dlv a« rton-f«crual j>ro»«?. 

Purism**? W*? hope thU guldebopk nerves as » Htlgailus and an a 

br^tjtntn^ lioarcebook for Incorporating crfatlv*' writing 
tfito xhe rlsBsraoa. 

Form: ThtH ^uldt^bm^k «uwiarl;;e^ th^^ bent Idvua and rpjtiMin i-N 

wr ftiund. 

spi-.*k4't Wt 'n t t>ach t^r_w who iirr IpsrtilnK tci <io « f lob of 
f«'ji*htng <T(*mtivv writing. 

\,,dU'uii-. Thin b<y4^k in for u-q c he rti at all Krsdof* and fratu .ill 

NiihU-ct iifPAS who hmyv an awakcninR IntiTent In t^acblnR 
( r*«iit ivf wrM In^. 
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Philosophy 



"Creative vrldo^ U mn art, the «rt of chlnkiDg mnd 
feel lag mtA appr«cl«tlBg tfw Mti<^ worda and IdaaM, 
Like the teechli^ of art» the pvimA^y goml of teacher 
!• to nurture t challtttige, «»d eocotirage develofmmc of 
the talent of Mch iodivldual. It ia through creative 
vrftlng that rhildrvn reveal and find their imiar aelvee, 
their talents » ideaa» hopee and goals " (Spencer, p* vil). 

Wt* belle>e that students In grades can be fine vriters of 

f ii rlr^n. Thry rawe to achooi with »any eyperlences in language; and, 

therrf«>ri-, tt'a p4>aftlble to guide those language experlenccfl into a 

flrtlfinal fona. 

Although students In the nlddle and higher gradea are capable of 
ImaKinartve vrUlng, th«y need axpetletit^s In charac terlaat Ion, voice 
/»grre»<fnt and the opportunity to write aor«. TWi vaya we hope to provide 
and •'nhance fhr«e raperlencea are through developing good vrltlng 
*«»lHn«»rnt» iind thr<iugh the reading of good aodels. 

StadintR need to express thr««elvea freely in thplr aaslgnm'Mf 
;»r>d In oar <»vAlaatlon cf their crt>stlve vrlting. we mi»i e«t»bliBh nn 
npvn .irmoHpht>rf «o aCudenta feel secure In their oplnlona. I*i general 
«n<r purpowr AH xvAvh^tm i» to help ntudentat 

•;ir.leash the !i,»rces of fXpre«s1on, 

-^w<ikf»n At^n«tt ivlt les to selves and othvrn. 

~'<flr r«»»ipvjn»<'i» to ideas and events, 

-prod jw;jr»'n4'i« at fevllngs and RenRAtt'»nH4 

-ifiit'T fffWH and fools for ctmblnlng words (Franks p. 22), 
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Overview 

op^rtuas wommAm fcNr Altera** iffitii^., A pr»ciic«l 
tMd^r Mtfit*lM viwiaty to tlMi typm «ricifit aomllr 
r«^lt«d ftm chiUmi. tte Cm^m ^ is b<»th te^im- 
tlv« ud ptAcfical tot.TfwMwwi irarl«d typ»» of vricit^ with 
vtfU(y in lift •sp«rt#QCM * (Vnfli^ Corrioslui Study 

tbu caite is rscosMfliM for CMcHm. vto bm litti« or 

no «i9#rUiic« t«tt€hif« cMmmtiwm fiction mtiAt. Wo two dooifciod 
ooiipU l««ooo plono for witi« i^Mt storloo, fi^Ico, «rtH«. svotorioo, 
•ci«a£ft fiction «id Hiororlcol fictioo. Othtw typoo of fiction not 
coyorod i» Imooo pUo ton oro fowidi i» Ap^i«dim 3. flot, oottifit» 
choroctoriMtlofi* •ood oad eosf lict oro tool* tiood by tho f ictior witor 
ttat locladod la omr ioomi ,*ioa«. Otbor olowoato t^ f Icfloa writor 
OMO oro d«f lr»d io tho glMoory o« FOfo how i^toiood ooploo 

off •cutfoot writioe for ?o*to o^ this foido. A toiwhwr My uoo tbm 
MpU* 00 o rofotooco poiot for tholr mm otodnto* «rritins« 

th« loofton ploao in tUm p^idm oro wlttow oo tho ptOMioa that th« 
vritloo proc«»o of pro-«rltli«» coHpooii^ oad rovioioi/odltlJig lo u»od 
for •vary ooelfiaoist. ror « datoilod doscriptira of tho procooo, vo 
r«f«r you to tiH> tfioeoosio Vritii^ rrojoet C^iio outitUd, A Caldo^ u> 
TmMchiM tho tfritioA froc^ fr« yromr itlM to EdltlUE (awUtut, 1978) • 

nv% •l^i^Jto •» coootdoTod wlw dooifniftg our loooon foiMt weroi 
•ttbl^ct. pur^oo, for«, opMkor sad oodlooco. carofully conoldoriiig 
th^^m •liwmts crMtU* •ooifnmto, « toocbor>rovld»o otudoato 
vith ft f im itnictiir* fro^ «lilcti to irrlto. •>rop«fly prooontod iind 




frMMWork for xhmix wemt •ffacliv* dispUy" <J«eluKHi» 1979). 

finm to ciMwld«f vtm 4Mls»ifiS f letloo »MlsaMatis 

Subjgct TTm topic ^boat vhich ra* vrit«« (!.•• «{>«c« liiv«d«r«t 

?ur po«# To •otcrtslA* p«r«a«d« ov lnfor«« 
rory Short »tanf, lot, dUiry^ sfstory, etc. 

Sp»^Ur V'«¥polDt froM wt)ich the otory U Nlng told (!-•. ch«r«ct«r 
tmtrmtot)* 

• • th« vritor himolf or h«r««lf 

b. « know Mftdioocttp proMot 

c. « kaom »«dl«ac«, noc proMot 

d. An •uditsctt aoC pr«»«nt about %A\%Qh aost lofomMtion is 

OOt lu^lWD bwt war bo IWIUBMll. 

filv* y<H< a «yriad of othor f Ictior tnritln$ AMlfaMiita. A Cuid» to 
T<iaclilni^ th* layortygQ of AudiatK!* ac^ Subtoct iwiXd alao fcalp you In 
Ihift oodoiivor (SaaXator, 1978)* 




Activities 

j^iagg fsmm KttSfiE tsSimi 

§ltmn ttory •toUat to Mewtftia »ta«mt wUmw iMm 

I. Ask tdtdmu tar M8f of thm turn «v«r wis^ tlic^ wt« mmui^ 

3. rf«fftf« tue cimnmi Wma^U fhUm^ » chart ttid 

4« JUk lite Miit«4 to b« •avddm mlm to t!ii« •torf? (»ylir#«e«);«) 
It oo tli« flwt dwft. Wtat tu^pMwd tc irlw«t«r «t tb* b^lwuiJi 
CIM mtoTft (ilw l-lt) ftot mmm «si v^Mmd eh«rt iiMftr 

Ch«« tiuwi wtJd«T |y <yu, Wiat l»pp«fi« «t thft of tb« otory? (Siw 
am* 

5, ClMirt tfiMii of pooplo or thtv^ tho cbiUrai My wl^ to bo on 
ctuivc I. $«Uct ooo of tho poopU wstionod to obow o loglmitai, HlMU, 
mad End an cbtft 2. 

6. Vhjic Mold I do if I vom « ^rloci^ia «t tbo bosLmist of «r 
ter? (Cbarc.) Kidaiof (O^t*) iodT (ca»rt«) 
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isv« sdftfwts dictate tlltlr scofiM to ^ ttd chwrt or vrito 
Ui«iv|4o«i mtotim to bo Mtfo Into ^oofc foni« 

fhort Stogy Itiohth teolo tM»loj 

fof* S ioxoct ffngoooo SPortoy A^is^s 

•tiort otory M^ool to to mtottoin oMloeiont Tth* 8tlt» 9tli 
UEht in wrwtor stttdwits 

tho fofopt 

rro«4frlti^i 

Tt^ foliwlog stop* oc«r of tor tho roodim o£ Cmmd Uchtor** 
ttyfct io tho Fortot . 

1. TVo ftod^tn, who hoiro boon ostlr^ io ^a^^co^ oill rolo- 
ploy tbo lUttiot of Ttwo Sen oad ^o lodion fotlm. 

.2. Clvo tbo foUooinc oooicmmts ^ito « obort otory o^^uol to 
Lig ht In tho For»o_t > Toll your ototy, whicb irill bo rood t>y o tooo of 
Junior hioh otudtota. o« if you oro on mnioeiost norrotor.** 

ft. Too wimt docido ohothor to prooont your chor«ctor» diroctly 
or Indiroctly. 

bp You aoot dccido If tbo oottlng for yowr Mquol io in tho 
forofftp o city, or o mil tono. K«o|> in that o«ttinf 
dot«lI« wot bo occuroto. and yo« my horo to do ocne 
roMorch for SnforMtioa* 

will tho oottiat bo Tn»o Son'o ontofooiat or will thort b« 
other choroctoro? Will your oottlflg reflect True Son u 
fao'llfigo? (Potb«tic fAllocy.) 

i.y ftMWttl^orl Thoro auot bo m conflict. 

Try to ko^ tbo *'flovor*' of your otory llfco t\m original. 

♦ 

3. To llluotrato polnO^^hovo atudento ll«t 10 Mtopboro ond 
•ijino* fro* tho novol which uoo «nUan« to mOco c«v*rioono, Aloo, 
h«ve th«i Hot 10 tod ion nopoo or «ord» fro« tht oovol* 
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^ 4* Ujivc »ttid«itf P«ir up to br«iis«t<nni 14it«« for th^it plots «fid 

After br«in#torRiii«» •tud4mt« writ* liklivldu«l storle* tHiich viU 
b« {MNir c41tcd «itd put iota final fan. Tb««^ ft or leu will be read br 
• CMi of junior high etodents vho vili select the beet 2 {4, 6, 8» 10, 
whatever y<xi chooee) to be boood end ^d«d to a peraasient collection* 

ghort Story (gl^gyeath Cr«ie EKeiylel 

Fooi Siibject ?itx^pm» S&ee}teT Aodience 

iihoft »torv *«ilor'e IflC to entertain 3rd person poere 

; f at « n«v wwll group 

K'gh school 

Pre-vrit Ina: 

I, As a clatt^, cr«atc 3 characters* Brainstons together about 
their dress, speech, feii¥lm»ent, hobbies, vrals, acticms and thoughts. 
Put tbesp on the board so at'idents can refer beck to thea as they arc 
vrlting 

2* ?Tcm the 3 chatscters. rtwose a protagonist aad an antagonist* 
Also, select dyriasic and static characters* 

3, For &stablishlni conflict awS types of conflict, brainstorm 
tncidenta that cooid occur on this kii^ of day, Aftain, leave these 
on thi? board for reference. 

4. Define plot and thme foi* students. Then permit etodentu 
CO d^elop these indepandently. 

^* RcKi ^Icisd the opening p^^irapbs of Old TlMs opthg Miaslsaippi 
by Kark TWaln which provides s good illustration of aood and the i»port«nce 
of setting* 
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Upon r0«pl«tlMi of thm rough dr«ft« of thftlr ttorleo^ students 
«ould pe»r adit* ExpUlti th« n«4d for cofwlst^c polnt-of-vl*Wp aad 
henf to use effective dUlcguo* Bav« vtudcnCs check for these chins* 
elong vith spelling sad Mchenicsl errors. 

The fol lowing dey students rc4uS th«lr storleji elood In i^ell groups^ 
listening for flov and developsmt of plot. Point out how these two 
verUbles influence the stories. 
Veristione 

The ftjllovlng sctivltiee cen prepare students for writing short 
iitorlei»« Use the exercities to fsflilllerlce students with the elements 
of plot, chere* tsrisetion, ecsod, thsoe^ point-of-view, voice and to 
prsrtlce putting thssi together for their short stories. 

Devglopini; . ewereness of plot 
Pre--wTlt Ing: 

Find e »tlflwUtlng introductory paregreph fr:wi a oagaztne short 
siofY. Brslnstorw with class the possible plot lines, discussing 
vrr iniAilUude 4na "cheep" tricks ( I.e. a surprise suicide In thi? 
U«%i iviraAr.iph), Students complete a stoyy line as hoaework end then 
trv It out (or bullevshillty on e partner the next day in class. This 
A«tlvlrv wnuld bp»t foUpw «oiM claswwork on ana>ysl« of successful 
plf^tH trim llt^r^ture (Wood, 197S). 

D4 rv»: l^jp in g ;itfjryneaa of rl^ t 
Prt»-WT It Ing: 

PeruH<» t v&nt ede P'?r»onei section to find intriguing Idess for 

piut di4-vt iopi9«j>r. Students select An ad that piques their li^sglnstlon 
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«iJ immlQ^ « plot otttlitts. This ocrciM wk* irlth chw«cf *r 

IHvid« sfttdcttC* into <rf * or 6, teaifD « "Wd^ to meh 

group oir tuw« •t«d«it» 4otomiM a gwop •^Mod'^ «ioi •djoctfiito lik« 

uritoo m paragra^'to dcM^rlbo s pleear«» object or pl«co Mcordlsg 
to riMir group «ood* Soo4 tftf ^ifr^^ aloud to ebo cU»» owl 
dtocm Mthod, (^JoctlvitT, oad aUtroc^ioD. ladividaal* could do 
■lAiUr actlYltioo aa boMuoxk* vritlat alJidlar i^asra^* with 
diffaraot ummSs (Lisiid« 1975} • ^ 

fairy Tala (Eltyroth C rada BmupIo) 

form Subiaet FurggaS 

fairy tala »tud«it to aatartalB 3rd poraoo j^ara or 

(fanta-r) chooaaa !L*^,^^ !JS!fX« 

aod Gultura chlldraa 



1 

Pre-vrltlnf: j 

Find different var/iooa of ttM awa fairy taU; Intaraatin* cootraata 
ara aval labia If alrilar talai frw dlffarpnt cultural backgrouoda are 

(i.c, Yha Cinaarbraad Boy haa a SortN«iao varaloa with a paocaka, a 
Suatlao varaHwj with # bun, a Japaiwwa vartiim vlth a rice cake ptcirlg. p. 
1741). DUcua* cowns faaturaa (thapa, character dayalofiiwit, ate,) and 
mMJmiam dUferancaa irtJlch raf lact tha different cultoraa. Studanta can 
write their own fairytale aalnt the aama charactcre but varying the ' 
culture, plot or thaM. Studanta uisht chooae to identify an aodience of 
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fam$^ •cu4cnc» tfiid film Ur— ■cic fudtag* ^ ^•^^ 

EMilmieiM of « fAUy tala plot lim irlll «^ a food inccodttctiois 
CO plot io o&ort Btorr^ imwrnUfsmmt coa bo oooilp itattif lod in 

o foiry tolo. Tho boloir eon bo uood to iriraolXT ^ otudonto in 

thlo octivltT. 




Poblte (Third Orad* Eaiosplo) 

FoT» Purpot^ Spcokor ^^Ff.. 

fable •tudo»t to ontortola otudout otudonti vUltloi 

(onlMl itory cHoooos C# 
vlth « oor«I) ^ * 

Frff-vrltlng: 

I, Ll»t JifwJ diicuo* foblw vtudmti hovo roftd* PolntWt coMOO 
ch*r«ctert»€ico of fobloo <i.o, ooral, cb^octoTo aro oo1m1«)* 

, 2. Rood Aloud soloctioBO irom Aooopo* Fab loo «&d/or Uooordo Oo Vlaci 

« 

Fablttft, Diacuoa tbo ooroli in ibo itorioi. 

3. Hok« tifo liotc. ^ 
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b. tew ctancMTtetioi Mi/cr p wl i l ww 

U B Omwt wtotf^ 

c. rraaiti • csofllet in wii cm ctaMecm. 

5. tell •Ctidme« to wlM tiMv 0«d fi^U, Miai th« ctart* for Mm*. 
Collect f«M«»* iMiMto «id m 

librwr* 

TariatltffM 

tiLiM^nil childr«o prior to third grodo tovc «xpori«ico rMdls^( «od/or 
llttoning to f«bl«o. 
6-4 

Stvdotttft My «o]oy ifrltim fobloo vitb clovor, Mwioi. or silly 
"Mr«ls For inotMCa* o otery iibich sif^t w»wllr coftcludo, •Tkm't 
look « gift Horoo 1» tbo Bcmtb"* wy iMt«i4 ^rro^iotoly wm, •Wt 
l«c s gift horf« look io Toor woathf* Tb«»« oiUy f*bU« sifbt bo collod 
-folbl-r« *• ( nd Stoff> f^t«, FrofA nd KodUoAio, p. 296 ), 

tte ittily ferpoim 

In mn mmimtim, • porpoiw m bullying oU tbo doiphloo. EopocUlly 
e»M b«&lo<. Oo« doy ooo ol th« ofnoriw liMporo mv tbo porpolM bttUyiag 
tbo dolphioo. Ho lomrod tbo wto* lovol to tw foot^ Tfio dolphiao could 
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lily in two tmt^ tet aIam »of »o i i— m ao bif. Us a»ld sot wi» 
|» two imt of mc«r« im cm imd sf^Mta. 



ic u iy»i4 CO «^ A fri^ is 



fOtt« 



9 onsii ooMOfio io kio4 to 
JomOfcr StiUwa. 4tb 



WTttttLOCY 



Hy the log (Sth Crado iHaplo) 



Attdirocg 



oM of tho 
iod«/foddoM«s 



«ych StudMt to ontortaio 

choOM* 

•C^90 of 

Ikw mm- 

laco «ii«^ 
tsncv) 



1. MtwT A 8Cu4y of ■ftholpfy, p«lr« of ttudontc bT«iiwtoT» »ubJ«cco 
Aoi tpoakoT* for myth». 

2. Eoch fttisdcnt chooowi « topic oad a opc^ker* 
3^ Sttfdrat* vrlte roufb copiM* 

4, ShMf rough copioo irith a partner. 

a. OecmiM if th« atory hM as lotrodoctlea, body, mt^ conclo- 

Check mtaoca atructtira, 
c« Chaek wctwioica. 
CH«ck apallint* 

5, Uric* final copy* 



6. ?roofraad final copiaa in pa^tflMa. 
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1. AMifn •totests to of 3 ot 4» And nam wfVm. 

4, tecb group MlKta tmm to dml^ tsito o f ilMtrip with asrra*- 

10. fixoiHio voYli one 4ot«Us of iOmttlp mod BftrrMioa irrMoat 
mfthB to cl«oo# 
fartatioo 

QuiiV tl»o ma oto^ m in l^t bsfv otntoto vrllo «a4 llUottato 
thoir <M& «ftJw» Portswro eon rteofrwd f iaal copU«> «hicli «o toond 
fof library or eUaoroM oaa* 

to a Moa mtdim eUai* a popi^t aim ^ Ti4ao ta^ of om oi tha 
sytha cmil4 bo prodtM»tf for a iiva moAimmm of yo«« ctiil4r«. 

Soa tha aactioo oo ''Tablaa*' lOiich U battar auitad for Iotot 
alMMmcary ittadaata. 

ityatary Story (foorth Gratfa banpla) 

form Sub jac^ ntrpooa S pmmitMf Aadi^aca 

vbort atory atudant to aotartaia child mm a diapXay in thm 

(mfvry) chooaaa datactiir. thC witb a 

aalactiOD of 
wyatary booka 

1, Mmmd mmm advancuraa frow EfurrcXopodia grown to tha cUaa to 
atlMlata tbair thloUffg aboot syatary atoriaa. 

2, Dlacuaa tba uao of cloaa t h r o m b o o t tha atory to davalop 
9o«pma«, 

3, Fill aa old tel^afeaaa with titlaa printad on ^tMmm^ for ^tory 
atorlaa* 
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tMi^lMi "tto CM9m of tto fttMi«i OmMT 
"^Tte Cm* of tiM WtmUm AeteC* 

4. Im Matet* clMM • cmm, tMnk« Hid mrit*. IXiit«CT«€iMt 

S« Oor« tlMy*TO ftB^anJt iiM?«4^ aditad, nvlMd, md rwrlttM» 
dU^Uy tbB timm ifi tte IK ffleat • display of wftmry bm^ 

1, iMd "taMl Md Cfiit«I** CO tte tci^tat** nd discu* ciim. 
f cudMC* dictftco to « odiac o» oltar studost thoir «r»tOTy story. 

2. tsso • trM«m base for cMldVM to iMrn to follow cImo. 

7-12 

1, iMd sifradrr frw ftck Tour Om ddv«tiir« booko. 9m11 iroopo 
ifOTli tofothor to mrito tbolr ow Admtorm rad oltovMti^ odvootoroo. 

2. tood m dfotbo CliriotU booi osd tnpti eloto to tbo oolntlOB. Zf 
MttiBf Of elMuroetorlsotioo im tiso toylc of diocmsioo, o^rato fro* m 
book Biy bo warm spyropvioto* 

Om d«7 Cwdy nllMd ooayoetodly lato Jsao*o hooso. *Ki C«idy» soy 
sfstorlos?" ssfcod Jsas jokiaftlyl ^ _ _ 

-^ss, I OM for yw boly,* ssid Ciady. »bsB Jsas soo Csndy's Iocs 
shs ssksd^ nro«»io ssriow «rso*t yoot* 

* Abstfli>tsly >* sold tedr* 

**lisll« Htylslft stat bsfpnd»^ ssid Jmo« 

"1 MO St sebMl pMctfoUi lor tbo fltMss tMt ftm 2tOO to 3i00 
vbilo St boM «y boMo MS Mfty Md so M on i »»t bsM COM tbrootfi wf 
tfiodov ss4 t4pBM wf biUfoUl,^ sold Cs^« 

•Hby do yM soy t^mtik ym wUdmr" ssid Jsm. 
"Ilscsttss tbsro MO fMtfOlsU Mtsido Wf wladM,'* Mid CMdy, 

JToM, ""Ist^s fo t^ s lo^.* iftM tbsy tbsro tboy 



^^tetl,** sold 
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UokmA ear«CyIl7 At tiM footfiristii,. Ttmf UA item tYm Mlshter*! hoiiM 
CO em&f*m* 

nLoelM lite it eml4 Ottek HnrtioMO*** Mid Jm« 
'nitet dft m io mfT** uM Cfladr. 



n iHTMf. Ut*o coll bis m ioooA M« fi^or^laco <m tbo l^«r,** 

"Hm,"^ Mil4 Cuir^ itai ttoy orfltod cboy qoooCloMd Ctack oad Mid, 
•^oo loft f i^of^-^rlnto oo oov loddor utoo foo broto In wf rooa.** 
ooc, I MM rl^Tiim coido ot IfSOp** oaooorod Otek, 
"liy^iMioo bo*o not gQHtyt** ooid Cndy* 

x»% oo foot,- ooid looo, •Ito'o guilty oil rifhcl'' 



Jofio Md Dndy Mvor told Qioek tbo timm 
tbo billfold «M toltos. Bo told tba. 
(Tisot wmm him «lot^.} 



scinics yicnow 



Sciooeo Vict I em (5tb Crodo l^fl^lo) 

fan Sol>Joct ytt ^pooo Spookor S^^SSFSL 



•tort itpry *tudont to ontortoln otudont oloMiitory 
(•£iossco choonfto otudwsM 

fUtlofi) (DlopUyod In 

Pro^ici&i Activitiffos 

1. In prftporocloa for thlo octlvlty hovo otudoots rood tho otory, 
'^oddo Ski Credo*** from tho MoeailUn rcodins corioOt Lovol 10, 
Eyplor»iiimj| > Aay oteilor ocis&ce fiction story ««y btr utedi 

2. Hovo tftudonco dr«f o plcturo of uSiot the alioa fro« outor »p«co 
lookn llk«. (J>r«w xmo conclusion* frnc tho story such os tho foct that 
it ho4 m>Tm thmn 10 floioro woo covorod with holr.) 

3. kfrito tho storlojo. rorlso, odit, otid rowrits. 
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T«*rhlng Plot: 

I- Prepare M chart oo the bUcbboard rrvl«?vlng beglnnlngp middle 
And th# «nd of th« story as prmmwfd in tha portion of Chip Cuide* 

2* I3»ing booka or 0Corl«a tha children have read, dlsctiftff th© 
baginolng, ttlddl« and nvl of th« aCory and racord fiodingt on the chart, 

}. Introduce th* word Plot. Aak quaationa auch aa •%*hat aak«» the 
plot Intareatlng?" Hefar to tha problaa In th© atory. Teach the vord 
conflict » an Usportant alnant of Che abort atory. 
Sciancr Pictloo: 

Th«ra «r« certain alaMnCa that sMka acUnce fiction different fron 
other typr» of fiction >«cj6uae of the clencot of the unkwwm, the strange, 
Che warhanlcal. Setting and charactara are iMgln^. They say not 
reeenbU anything w have on earth, Since aoM of thtf»« elcaenta aay b«? 
difficult for thtf chtldren to com up witb, »ake charts and brainstorm 
about the fol loving: 

De»rrlpt It^ni* and umisual functlona of wechanical things 

Prrblogis you might hay«? tm a trip to outer apace 

Physical rharact^rlfitlcs of other-worldly creatures « 
Set up chart* vhich review beginning, aldole, and end, snd the charts vltti 
IdfaB afKHit »clencc' fiction for children to refer to during the entire 



Thr- foiliTvlng stcrv was written by Kathy Buchll, a fifth grader, froa 
IVerfii'ld, Wlstonsin. 



The jjjpv Planet 
(A Play) 



ArCora: 



M«rrator 

Co^Bander 

Astronaut 



Captain 

Vucko 

tuckie 
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lUnratort At tlw commod hmmm in thm XMtmd Se«tM» thm a«tt<MMuC 
iB prcpurlna to lUt off lato Oatmt S{mic«« 

Comn^tTt ''Toil «r« |«l;tt«i vmdy to lift off p do you Imou your 

AotfOBtuCs sisoioo. . « A fiT«-yMr vlMloa, to Msk out cmr 

w»rld« lad chriIlE«Ciooo» to ^ol4ly go vtwro no Mn |^ tefort.** 

Cwmdort "llroe« nawm^ four slMloo U Co go Co tbo itov plmot 
time M hova locACttd oat lo mp9cmm To vte glory for yoo «ad yoar country. 
Yoii aro « rri^tv to our cocwtry for TOloQtoorlcii,*' 

Aotrooftttts "ToltrntoMrodf 1 mm o^vrod to go to thm plraotf^ 

riwiiiti I : "Shot op «nd got iQ th« Joop* t*ll drivo you ovor to 
tho rocket.'* 



C«pt«ini "Ahh, good to M yoo dlte*t mn mmy lo»t night oo you 
«Duldn*t h4v« to go up is tho rocfcot*** 

AatroQJut: '*Xt mm In ay «lad»** 

C«ptoin] "Vmll, diOn^t S^T** 

AttnnMut: "Sir, you otrappod «o io M oo I couldn^t.*' 
CapcAins "cm i^i, woli, UtU I#t by-*goooo Vy-^w««," 
A»croo«'.tf •*Slr, I kw I will bm gem, but don't nib It In.** 
Captain; *•! didn't rub It In." 
AJiironauc: **I>ld too." 
Captain: '^Dld not.** 
Aitronaut; '*Dld too.** 

Captain: ''Did oot, «id rwMbar, I out-rank you." 

Avtronaut: **So utwitf l*» going to rlak «y Ilfo In witar ftpac*, and 
I uigNt ru>i be aaan again.** 

Captain; *'Ar« you Ic^sklng £on»£'d to it?** 

Aatronaut: **llo!!'' 

Narrator: Uhlla thay i#«ra ralaly talking, tha cawndar vai loading 
Ehlnga ofito thm rockat* 



Scaoa 2, At t»a yoctcat. 



18 




ERIC 



Cmgwiiiliri *kXi tMdy, sir*" 

UptAiot '^tellt it locte lite t!ii» i« it." 

n—w iiliri "JMt g«t ia thm rock«f •" 

(Hm AscrofMttt dUite mwowiIt up Ch4 l«4iS«r thAt lMd« to the cock*- 
pit of th9 V9CMt.) 

Cii— ind<tt "Am fw ittt" 

AatfttMuti "T fur* iv» m»4 I 4o«'t Mat to te«" 

CaptaiBf "Atw yo« waf*, aw yttu momA^ m wtllT" 

A«trofi«itf "iuat eb«ckiflii» sod ioo*^ set teffy," 

riniiilii f "O. TXM for eoootdflim. 4J» 32, 54« hot* YR^t, hike!" 

C«pt«l»s Mrioosf Thi* la a «orI4 Mtt«rl" 

rn—i 'in "Ahh, ihm 9«rioas, I tflitch ii every yeer cm vy color 

T. V. iet.- 

Ceptelo; "Are you ell ri^t op there?" 
Aetrofuuitt "X tbiak 1*» ebowt fmdy to feint." 

C«t>telnf "Well &w»*t feiet en Che field, beceuie we couldn't get you 
our. Ttw rocket door hee e tiitelock oo it, to Mke t^ire you i#oo't he eble 
to get out. So «e eouUo't be ehle to get yoi* out." 

Aetroaeuts "Whet doe« that heve to ^ vlth ae feist iog on the field 

or not?** 

Cepteln; "X doo't knew. It «e« in tn» tcrlpt/ 

CoMea^er: "Couatdoaat 10, 9, 8, 7, &, 5, 4, 5, 2, 1— They're offr" 

Cepteioi "Thi« l«n*t e iwree rece, X*ll countc^ova. 10, 9, S. 7, 6, 
% 4„ 1, 2, I, Bleet off!^ 

CoMeadtr: (CUpping) "Very eell Mid." 

A«troaeut: '*mi ay, I*a goiag off into epece." 

Cepteia: "Well, whet'e dotie is 4oi». The rocket le going off couree. 
W«n, so auch for the eetroaeut." 

Uaneaders "Well, X*ll jaet cell hia heck." 

Cepceiai '*Tott cea^t do thet«" 

CoMeadert ''Why?" 

Ceptelai "Beceuee t Mid," 

CowaeTid4>ri "0* K., ^ad mdui^ for ae." 

They both ealk oat of epace atatioa. 



Yuckoi '*1lov COM oa, 4oa't tell ae that you Juet aev • flying aeucer. 
Tuckief "0. K. I aao't." 



Sceae 3 At the pleaat S<macr gp> 




tucko; "C^w^. nam you didn't m« m tlrim M«<«r th*!!," 
YuckU: "ftuc I dl4 CM • fly lot MUfc«r,** 
tvickof ••Ob %o\ It'll rula «y h«l*-do.** 

YitckUi "W^y, lo^ in th« tliy, It'i « blf4> ItU « ptMMt 
YttckUi "A riy<nt Muc^vf tstatf 

CTHftY teth nm iato Mch othmr and Uad od ch« groisadr) 
Yuckoi '^t up 4Bidi tm for cov«T.** 
fttckltf: •'Ic*i cMioa ^tom." 

(Ttv# racket caa#« dwo rad th« a«tro»iUt c I labs out.) 
A«troMUt( ••Mo*. Kti*t « rld«f" 

Yttckl«: -CoiM cm Tttcko. aod «m11 it mad nmm if It i» friendly or 

«ujt 

Yucko: **0, R. with ymi.'* 

Antrofuuts ''YuckU, thorns thingii look terrible. •* 
Yuckl«s ''THit'* mf fMW*» doo't wior it out.** 
M t rofWtt t i '•^uhh* 

Yufkloj •^ im lucUm imM potstlfig to Yucko) thU 1« tucko/* 

Astronaut ; *•! c«a »♦« i^fty.'* 

^uckai are rb« ooly fomo of lift m tbl» plofwt^** 

tucki«5 "And do»*t Jom thtok w«*ro protty?" 
Ajitranaut: "1 hardly ksww »rh«t to My-" 

Huckni "You don't hav« tr, mmy «nythiw»> that ymi art scared 

of y.." 

Yuckle: '•I that you «re in troubi«. do you want u« to b«lp you 
491 back to your plaofit?" 

Astronaut: "nh, could yoi>?'* 

Yyrknj **Sur#, «r« ¥tll gat you back to your planet \n haM a glera," 

AittrotMiit : "What la a glaa«7" 

Yurko: •'In your tiaia p«riod. . tati bsnir." 

Astronaut: '^U, Wfs gat to t#ork.- 

Yuikir: don't hav« o work. AH I h«va to do la point the ray 

rtwn St tha rockt?t snd It will tia brand now.** 



2U 
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AtfirofiattfC **0* E« Do it*** 

CTiackU points th« fua «c rockoC sod •utoMtlcally it t» fixod,) 
Yockos •'O. K. How tliab is moA taMm off,** 
iutrofvuts Ibirtli, Wt« X cow.'* 
OUtrdMikt t«ltM off inc& outer S^iro.) 

TttcUox "^11. mt lo«»t X doo't hanr« to tptfid any »>r« tlio vitb 
li «t ugly cMoi." 

YacMt "^M, Hasn't ttgly?"' 

Hcv« thm chil4T«ii bring in MiyX«« of thoir Mchnnicnl wvfcm toy, 
UwXf n group story or individual ntorioo umitm W» a« •tlnuli. 

After r««di«^ «ny »ci^« flctioo fra« th« »€4»S»nts* trtt, crsnto 
a pUn«t nod Its pUcs In tbs gsiw- t'oT^X*** pinnst vith Imings, 
aalnsls, AiuS plants. Studsnts »sy P*«P»r^ fil«»trips snd nsrrstioo. 

10-12 

wr of tha Worlds , s cscordlt^ l>y Orson Wslles, ss s listening 
rKP#rlrnc*, Workiog in wH gyotipa, hnvs students writs thsir o»#n 
script tor s radio progrsa using sound rffscls. 

BUit>yic«l ri^tioo (Eleventh Grade EsaspU) 

Pots Sab jsct Purpose S^mS^r t^^FI^^. 

hlatorlrel hlntorifsl to Infom etudstit 6th grade 

fiitii^n, figure 
fllir« of 
tiftf ffkrtrh 
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Fr«^ltiii«: 

(This l«i«saa involves a coo^«tlv« arrAiigflacac b«tw««n an alcvrach 
grada claaa and • alxt . grada claaa la order to provide a real 
eudiaoca. } 

Teacher <^anUa« acverel topic areaa« atich aa AMTicMn Indiene, 
Civil War heroes, at I or IX heroesp teeticaa PreaideQCs, fila glante. 
Send topice to sixth grede taac^re* Each sixth grade studeot selects a 
topic And then a ;>erson represwited within that category. The eleventh 
graders slso select topic sreaa. Tha teechers then pair the eleventh 
srsde students vith sUth grsders hevlcg siallar interests. 

I. The eleventh gr^ers gather InfoTMtioo about the ti»e periods 
mod the t^lstoricial cherecters. 

Oner rtU i>f the inf onset Ion is ccBplled. students vrlte slice 
i,f tlfr skfc'tches about the iiKSIviduals. These slice of life sketches 
should ^HUi» In on one incident In th*r lndividu«rii life in dpscrlptlv* 
d*-t«ll. Hiiaorous findings, M»reble Ir.cidenta. or bits of trivU could 
pf<ivtd** i futUH tor th* biographical writing. The elpventh graders vomI 



J. S**nd flnUh*^ drafts to the sixth graJers for rhcir hbc, 
r«'furn, th4' v.'unKi-r students write the eleventh Rrsders giving thc:» 
tt-ndb.uk .ihnut thi'tr vrltin^* 



H.*v*' chf ^tu ntN incerviev elderly citirens about topics »uch 
A% lUt'ii si\in>A A^yA* The Rtudpnta vrite th<'f4*' Infer*' ifiifH in n^'VBp/apfr 



Pmt Ktudips, hrtve rhe children put Cheasvlves In the rolt? 



nf proptt. HvlRR during a psrtlcuisr hlitorlcal perlud. the historical 



ixc in 4 wsy that is appropriste for their sixth grade ri»adc>rs. 
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flgur«s cfiii tmrvm as »p««k«r« tot vrltins •••ign«ot», d««cribing •vctit. 
fron th«lr points of view. 

I. CofitsiTt tb» ChMb«r of Cflwrcs for photogrsphs of th« co^nlty 
At th« lam cf the ^«tityry. Hav* studeaCs write a descriptive paragraph 
that could b« lYm opa^ing of a short story. 

2* Invlta iMigrants to talk to your claas about thrir h«»eland*' 
iuttCoois. Develop slice lif« writings fro« thr iaf orwsv^otj. 

I. Using small groups, saarch for aiwilatcd docu»nt« froas the 
livmm «f early Aswrlcans* Stx^Santa will discover that sooe docunents 
do not agrre. that Bcm infonsatioo i» argaly u«ales». and t^^t they 
mamt canimtt otn^r «<^rce» !f ttwry wish to fit pieces togcth«^r. Each 
group «ay write a biography about afi Individual iMgined to have lived 
during the tlse p^^rlod. 

gyi CS O R 

(All grades) 

Here is an fwpottsnt fons of creative writing: fiction, 
rhr Cuid«^ t o U^lpg Poplar Culture to Teach Ct»po8ition , Wisconsin 
Writing Pro^ett, 1979, has an excellent section on the u«e of cooirw 
In Ihr lATUlnK pro* ei»» (S»^lst6r, 1979). 
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Evaluation 



CvAluacing ev*mtU» writloi l» iUtlcnlt, but ovccMMy for tha 
growth of thm Mrit«r. E»«lMtloo My «w •«y act iwlad* »r*»ia» 
corrw:tlog .rror*, 4»p«Mliat «» »' crMtlw writii^ and th* 

tMchiog •iCMtioa. for •flMi^U, high ■chpol tMch«r« of.crwtlw 
writlRg clMM* t»»4i*lly MBt«B Utt0r gr«d«# to thalr ■toient* »orks 
•iMoaiary tMch«r« t«Bd to tmn fT»«a«« to ••tfcoda ot grading. 

Evaluating eraativa writing baa two laportant aapMtac 1> pro- 
viding po.ltlva to9^% lot thm atud«nt»a »ffortaj 2) offaring apaclflc 
•uggaatiooa for laprorlng tba work. Craativa writing raqulraa that 
•codast. tak. rlaka. It la tha taa«h«'a raapooaibllity to l«lld atudaata* 
•elf- confidencr whiU guiding ttaai o» to J»«tt«r writing. 

nomt t«*i.harsi agraa that BMrklag atuitont jMipara with quanlitiea ot 
red ink do«» not presold battar writlag; atirfanta fml dafaatad whan 
I hey «ee .uUliudea of corrsctlooa oo ihalr papars; Vaaldaa. th«y na»d 
concrete .ugge-tlona for iaproving tha content of their paper* rather 
th*n )u.,i notl<.« of .11 th« »achanie.l error.. Yrt. .tudwt. know when 
pr4l»r in oml«-».rved and undlffatenElatad. The role of the teacher a. 
..v.lu-t.,r U » diisaiuliBS one. besmJng to be a good BV.luator provides 
t«.,*< her. with opportunit lea for profeaaional growth. 

A wide range of practical Wi. o.tlons for sTralaatlon of studert 
P-p..r,. t. .-^pUln^d m three other Wl«ronain Wrltinj? Project Guldobook«. 
S« ^ r.;...4-^ Fv,laatloB of St udanta' Writing (S~rlator, 1978). 
S n.Mde to Providing Indtvtduali»»d ifrittqg Eapartencaa -Writing Uba/ 
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Writifl^ Uatm QHMOQi^ 19^). moA h gttM# to F— r aqd S »lf ^Itii^ 



ctf f«f «>fiMCioM for ^tl> iMsr^iMCAd cad irsccrm tMchsra of writing* 
T««ctior» C4S cUrify c^Jocttros for stwlmt writiog, tteroby «Mi»8 
thair «v«]LiMtic» t««k», tiy provi4ins food writii^ MoigUMVito to thoir 
•ct^mitv. B«lp ttudrnt* identify tbolr oubjocc, jMxr^Mp £oni» cadlooco, 
<fid cpeslMT* Toll otudrats bov thoir 7«P«r» vill bo ovalootoa. Oftoo* 
ottMiptlni tho iirttini oooifBsenc cMioMlf provides lh« boot aeosi/* for 
«volMtioo mad oots o reoliotic otoi^rd ogo^f^*^ i*lch to aooouro Btudoiic 
,iofk. S«ootl««». tdootifymt o irory tool sod ryocific sodiesico cnobloo 
vtudsoti to do thoir bo»t oorb. Xnoirii^ tluit tboir pooro will rood tho 
finished copy mmy fttppXy wotlTOCloc for coroful writio', ood rovisint* 

Sy rvoluoting •cudcots* work dsriof tho wHolo writing procor- 
(pr«-wrlitQg, writing^ r«vi«is«>, toocbor* con j«dg« tho progrooo if 
indlvldirtl .tud«Jt». k wrttics foldor with ooxplot ond notio ollowo 
Ct ichor« to reflect on tho l ap r o v wM nt in ftudents' work. Stodon^* 
ffhcRiid be lovolvod in tho •voluotloo procooo, too* They con loom to 
Judge th. lr wmiiork And provido woluablo inaight for their pcotB, Tooch 
• tudrnt-* to s*>lf^evoluot«, «»d proioo th« for applying editing technique*. 



fOiriotroooa, 1982) for w^boblo Mtbodo of ovoXootioo* Thooo guid^ooko 
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Apptmlices 



CMliiati<» CtecklUt 

ChlldrcoU writios cm favw** mmlumtis^ it «i th« 
of cUrlty, Btfl: iwtty nMl wm^^cs. ftm Mlomio^ ch^ckliats My 
bm put o« chsrt* for cblldm to T«f» to to th«y irrtto. 
x» Taar tfrttiqy Clwl (CXurity) 

1. Did yoo Iwo oitt «iy word* that wm fwmt to b« In th* «rltii«? 

2. U«tch your protiouB*. Doo« yow kww which laoiffio tt^y go with? 

3. Pwoctitatlon l» U^rt4»tf 

t,, imt'B bury nord* liko nlco, tM^» b«tttlfyl* go, mU, ana My. 

Save > frirod or MM<m« In yowf f««Uy rood what you how wlttfn. 
Do thry understand yoor vrltinat 

ikxsa Yoor Writltia Fit Ti^ehar ? (PnUy) 

U PUce. Csti your raador dlacaro tha oatora of tha aattlng? la It a 
peAcefxxl place? An oacitlai placat A «aaay placa? 

2 Peraon, Can your raa<Mr racogoiac tha aaaascc of tha Min charactera 
la yoMr etory? Is tha |>araoo frlaadXy? Kyatorioua? Arft»aotativ«? 
SelfUh? Happy-go-lucky? Eccantric? Uopradlctable? 

i HMin Id««, Can your reaJai? tall tha aalo Idao of your atory? I>oa» 
everything you have OTlttcn ^Ip tha raadar to gat tha »eaaage or 
feeling fro« t-- story? 

H<jw Did You Write ? (Style) 

U Did you u»a aore thao ona k'nd of efttitenca--Quaatlon, Statawnt, 

Enclamst ion? 

2. Are All of '/our i#orde uooecaeaary? 

K Are sufo^ worde eeUctad carefully tor variation? 
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4. Did you time flgur«eiv« Uqsuag«, tucl) Of »ct«phor, siclle, Idioa? 
Wn»t Will Hglp Fw?pU UMBd Y<mr Writl^R ? Otechanic*) 

• • Did you cApitAlixc tbie flr»t vord In ^mch sentence? 

b. Did you capital is« tt^ vord H 

Did you capitalize prop«r nves? 

d. Did ymi capitftlisn th« firat word, thm l«»t word, and all other 
tn^rtsnt vcrrd* tifum you «nrot« titltfs? 

2. End TSinctuAtlon 

j». Did you put « period, question »«Tk, or ^xcloatlon point at the 
rnd of each a«ntenc«? 

a. Did you use a coMd to avparate wrda In a ^rles? 

b. Did ua» roMa» to aat off worda of addreaa and Interrupters? 

c. Did you uae a co^m^ before or after quotations? 

<i, DJd you iine a ccwa to separate cltiiPB fr^i states end oc>nth8 
»nd dayM fro* year*? (Hurray n.d.) 
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Fons of fictloo 

Am yxni dmlvm into th« Mcitiog world ot fiction, you trill discover 
thmi ficcioii c«D tmkm m^y forat. !<• fum cboMm to llmt 9amm of zhmm, 
mis is not «a MfaftfMCivc liMt. You, m • t«actMr« vtll Imm thm iMgln- 
•tloQ mnd wxpQTtiwm to add to It* 



AaiSAl Story 


Mystary 


Cartoons 


Kytb 


Character Sketch 


HttTTation 


Dialogue 


8ma|Mip«r Coluan 


FabUa 


Boval 


Fairy TaL« 


fgrablaa 


fantasy 


F«r«onal Saaay 


Fict i«>naUx«d Autobiography 


Rosance 


?irtioivalis«4 SiQuraphy 


Salaa TaU 


Flctltiova Travcloguea 


ScUnca Fiction 


Folk Talc 


Short Story 


Horror Story 


Slice of Life 


Invitjit Inn 


Slogan 


imj rna 1 » 


Social CoKOvotary 


L#«enda 


Tall Talti 




Talagras 


toga lyf thm Faac 


Tragady 




WaaCam Story 




Wordlaaa Booka 
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All«8ory: a Ut^rary vrrk la vfilch crMr«ct«r» mnd action* rcprsw^nt 

•iMtrACtlOflB 

AlltKcratloas re^Citlon of Initlvl coMManr »owo4 

AlIutloAT lodircct r«f«r«oe« to MMtblitg or a«9Moiic outside the lle«r- 
ary i»rk 

AAtAgooUfs fore* In conflict vlth prot«9oal«ts ^voally designated mu 

««lf„ snothvr p«rvfi«i» aoclsty, nator« 
Aiichrop<w»rplilMS thm giving of hoMs qualitiss to nonhu»«n animals 
or objacta 

Aaaoooficat rafMetltlon of vowal aouod in phrase 

iackdrop ssttlngc gsiMralitad or rslativaly aQi]^>ortant sstctng 

C«d«nc«f rhyttalc flow is proa* 

Charactars buMa baitig. r«*X or parsontfisd aoittsl, pirracwiiflsd objaci 

taking a rota in lit«ratura 
Charactar d«v«lopamt( filLit^ oat a varlaty of charactar traitv to 

provide tb« eo^Iaxity cif a hman ^Ing 
CKarartarisation: Dlract— «itfroT tails jtm whac kind of poraoo ths 

e^r«ct«f Is* 

Xndiraet— 'tho fMmt mimt daclda vhaC kind of person 
thm chcrgetar is. 

Flat charactarg-*^ not chMgs during tha story. 

Roaad Chirac tcra— <chang« during tbt story* 
ChronoicTgy^ nrdcr dlctatad by paaalag of tlM 
Claa&lei Uiarary yttxk thMt Uv«« to be r«ad and rerand 
CUcha*: ovarusod tarn ^idi tea lost aaanlt^ 
Cltffhangm unraaolvvd suspaoM that coocl^as s chaptar 
Climax I action that praclpitatM raaolutlon of conflict 
Cloaad andlng: conclusion lagrlng no plot qoaatloaa unAniiv«»r«?d 
Coinctdanca: chanca coocurmca of avanta 
Cowpllcatios: aarly action; part of rising action 
Conflict: atruggla batiMan protag^ist and opposing forc« 
Connotation: aaaociat iva or amotio^al Mussing of • vord 
lonaonanca: rap^tttion of ronaonant aouf»i In phraav 

Drnotatloo: explicit or dictionary meaning 
t>cn^n»eMnt: final or closing Action following cils&x 
Oii clon: rht^lrr of words or wording 

Dldacttrlw: In Itraratura, an Instructiva or porallstlr leiison often 

at tha axpansa of antartalmant 
Drajsatlr objertlva point of viawt third-paraoo narration in which 

actions an4 apeechtta are recorded vithout interpr^titr Ion 
.r>vn^lr rh«r«ctcrs one who chAngas in tha rocrae of th« story 
Ft ho: M^rda rrpaatad in fa»illar pattern 

rpli : long narrattve po«» about a haroir figure whose actions reveal 
th^ valuca of the culture 
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£pi»odiL- plot: plot vlth independent . •hort story-like chapters llnkifd 

by character! ar thcMe «ore tb«u by action 
Esplii-it th««! ihemm Btatvd clearly in the story 

Ex|K>aitlon: presentation of aaaantial infor«tlon o««d«<l for under- 
standing of the action 

fable: very brief itory, uaually vith »ni»al rharactem, that states a 
didactic the«« or »oral 

Falling action; final or cloaittg action foilo^ring cllwm; denoueaent 

Fanraayt »tory about a n«»-«i»teiit or noreal »rorld In vhich action 
may depend upon M«ic or the supernatural 

yiguracivr language: devices Mklng c«ii|Wiri»on». aaying one thing in 
terms of another ' 

Pir». -person pnint of vie%^s "X" in narration in which a person a experi- 
ences, thoughts, and feelings are told by hi«»elf /nerself 

Flashb*i«^k: return to event that occorred before present scene; retro- 
spect 

i'lst ihar.rter: one that is little developed 

r.,llt a character whose cpntrasting traits point up those of s central 

character _ . 

Folk ballad: narrative po«A passed down by word of wotjtht often about 

a hero 

Polk rhysw: rhymes passed down by word of wouth 
Folk tale; »cory passed down by wmrd of «outh 
Far««ha4<^lng; hints of what is to coae 

Hyperbole: exagijef^t ion or overstatswent 

Inagery! verbal ^ippeals to the senses 

lapUrit Kuc^: thwme Implied fro* the story's context 

In.^1rshnitv: «ense that It had to happem; In literatur4> a «n8« th4t 

th*? oiitcow waa necessary and Inescapable 
Int*.Kr«i si-ttlng; essential and apeclflc (»ettlnR which InfluenceH 
c-harscter, plot, and theme 

\^'^^n,i: a trndltU^mil r^rrat iv^ of a people, often vUh sutat' b^nU in 
hlMturl«al truth 

Uffit-rirki flve-Hne huaoraus vvrse with tradionrtl rhythm and rhvroi' 

p^r tern , ^ ^ . , ^ 

Mmtn.l ..mnU.U-nt ^M.lnt of view: thlrd-pe-^on rvirrstlon in ^hi,h M.,rv 
iw n^rn through tht' «ind(«) nf one nr fi-v r hi^rat. T ^th 

I.vrl. pok-a: 4onR-Uke po€?«, roapai t rxprc«f*lon of ft*»>ling 

Mif.ijitu^r! Isplli'd vi>«parlf*on 

r,.rrr: ^.uot^t.^l reftuiar rhythm p.ittern of iitr*-K»*'d .jntl imst n^ssriJ 

HvlUhU*** ifi « line t>f Pi>t£ry 
Morif . r.-rurririK r\.-fflent In Urrrarv vt>rk, otti-n foun.! in fradltloM^il 

..;)♦■•, ,•, iu^ 

N^.rf it) v. ,.r<1«T: m*^pu*i\rr In ^irh rvent# *^r*- rriuuntid 
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abjffctlw or dr««clc point of rimmi thlrd-pi*»oii narraticm in which 
act ion* ud M^mmchmm roeofdcd vltKouc Interprccacloti 

OMlurlcAt point of viows *a mlUkoamixis wit«r t^lls the otory in 
third pornon 

OooMtopooUt wotdB th*c sound llk« chnf r nMolngs, mich ■•ov, »oo 
Open mdlnftt final outcon* of conflict unkaom 



Parody: liaitatlon of know farm for c«ilc offact 

Paraoaiflcatljoc ftivlnf honaa tfaiU to ooi^waian t»«lns* objacts 

flott aa^anca of avanca involirini cbayactar In conflict 

Poatryt dlatlllad and tei^lnactira cspvM»ioo of faallng 

Point of vlaifs tha «ind(a) thmoi^ uhlch tha ra^ar aeaa the atory 

frtmmry tbtaaaf najor undarlTinf and onifying truth of a atory 

Prograaaive plot: plot irlth cantral ell»n 

Protancmlat: cantral charactar in tha emfllct 

BaallBVt atory baaad upon tha poaalbla» though not naraaaarily probable 
g««olutions falling action folloiring cliaax 

Khynas rapatltlon of Idaotical or aSJ^lar atraaaad aound or aounda 
ahythM: racnrrlng f lov of atroi^ and waak baata 

Rialng acilon: aapcaltion and co^licatlena that load to the cllnaa 
amssd characipr: a folly davelopad or thraa-di»analonal character 

Sclamr* ftctloof atory that raliaa opon invantion or ntenalon of nature's 

lava, not upon tha aopamatural or waglcal 
Sacoodary ih^M?: laaa Important or nlaoff thaoa of a ptory 
S«n»At tonal i«as focoa upon tha thrilling or atartlitig 
S«ntla»nt5 «»otlon or faa ling 

S*nti»ntalUy: ovaruaa of aantl»ant, faXaa arotiaal of fevlln^n 

Setting: tha tine and placa in which tha action occura 

Sisila: statifd conpariaon, «attnlly using Ilka or aa 

Static character: one who doaa not change in tha couraa of the story 

Stureuiyp^: charactar poaaaaaiog ewpectrd traits of a group rather than 

1>«ing an lodividual 
*5tock character; flat charactar with very little developiaent found 1ti 

nijMroua atoriea 
Style: node of expraaiion 

Su^pfc^wr: atate of uncertainty that keeps reader reading 
SyiBbol: person, object, altuation. or action operating on two levels of 
ne^n I ng— literal and flgnratl^a or auggaativr 

Th^e: statement gWlfig the underlying truth about people, society, or 

Che hujaan rcMtdlfJon, eithar explicitly or iaplicltly 
Tone: writer's attitude toward hia or her subject and readers 
ru*i.h»tnne: exaaple of excellance referred to for co»pariaon 

i;r>der»tate«ent s reverse azaggaration or playing down 

Vi^rae; here used Co denote rhynii^ netrtcai structure with lens eaotion- 
al Intensity than poetry 

A rritu^\ jign dhook of Children's Litersture , Scott, Foreaaan 
PernUi Ion granted for the una of tha Closaary section. 
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Annotated BiUi(«rapby 



A|»pl«bM, Arthur H. Tb« caiUd'» Co^pfg of Stcnry , Chicm^ot Unlv»r«4ty 
of Chici^o frmm^ lff7S* 

In dmpth ttudy of %}m locwactioo of cliildm «s»d oterU*. 

|«rtirlch. Jo«a D. Writtot Cf»<tftto|y . Mir torki ^o School Ptabllca- 
tloao* 1977/ 

A eoiiMMibio (or ^mmumt} wrttooli of octlvitifto for young 
vritoTf at ttw soeoedftry 

tlo(, Dovia «oil D«vl4«o», tavid R, it In tfri tliM. WritlM AcUvltlM 

yor Stwl«»f Of MSI . MMimy, it — o a c to — ttoy Woi^ry »otiM Publi>h«r», 
iDcor^rotodt IttOp* 

Thit studoot boofc^ <j«plto«dfor coUoM*^*'^^ Ea$lUli m a Socoul 
Unfuago (B5L> tonchifig, io uMifal at tfco oocoirfanf Itvol, too, mad 
hM appUcatloo for oatlva b^lUh ^o^aUra* Six typaa of writing 
flctlvitlaa ara iociudwSi (1) aasl-cootroliad vrlting; (1) atory 
conpUctoa; (3) sodal coapMltUm; (4) dUloguo wltingi (5) writing 
la raapooa« to « atory j aad {l> witing i» raapoaaa to a plcturt. 

5yrd« Donald &. H. aad CleMnta-^^abotaa, lala, Raact I»t«ract. gltuatloga 

f or CfiKiDicacxon , Saw torii^ tagaata Publishing Company, Incorporated. 

Hila book prasanta a variaty of probli»-aolvtng actlvltia*. ranging 
froo msmcttmrn to aoul-a«arcHing, wbich atlflMUta apoaklog and writing 
activities. Originally daaMpwl for yoimg*adult ESL studanta. It 
coo id 0»mMy b« adaptad for natlva Eagliab ap«ab«.ra. 

(4ldeiott, Alffi-d and CMldtcott , Randolf^, Tha Caldacott Afsop, Na« Yorki 
D^njblpday, 1978- 

Ch^yntf'y. Arnold Tba llritlna Con>ar . Suntm Honica, talifomia; Goodyear 
PubM«hlng Ciis^ny* Incorporatadt 1979. 
^ ^vip^rb r«.«m*rca for tha taacbar» aapecially tha raprodwceabU 

Piiie *pp«fwJi» of practical fotma and llata for writing activities. 

( hrt«iirnf*en, Fred. Sprli^boarda to Craat iva VTriting . Monteray Park. 
fAittornta: Cr^ativa Taa«hing Praaa, Incorporatad, 1971. 

D*v. Aobrrt, sd, Croat lya Wri t log in tha Claaaroo»> Ap annotatad 

SiMlographv. irrb*«a, lillnot»i EMC UCTt Claarlnghcruaa on Haad Ing 
and rc«aRjnlcatloo Sbilla, 1978. 

ThU aonotatad btbllc^rapby of aaay-to-locata reforancea fro« 
!9S(Vi9;^> dlvldaa craatiir. vrlting IntOT (I) tbaory; (2) prartlcaj 
i\) restilti; and <4> apacial raaourcaa. 
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Egrlg, UJo», i^t of Cf«uittv» Vrittni , torkJ Citadel Fraw. 1965. 

Good Cor 4«v«leFlng tba lAmm of cbarsctor trith •ocoodary itud«ott« 

Elbow, Utmt. tfttrtoa Withcut TojNrbora , »«w ITorki O»ford Ooivorslty 
?r#M, 1973. 

, Wrltiaa vlth Powr . torkt OKford IIoW«r»lty Proif. 1981. 



fisitlioh CurTlr«l«w Study Coator. CttrricuXw in Wrlttaii Co«poaltion 
4-6.- Athaae, Caorgla: Oalwalty of CaofgUt 1968. 

PU.ch. Rudolf and Laaa, A. «. »a%> Qttlda to Bat tat Writing, Naw York* 
Popular Library, 1947. Itorpwr mud «ov aditloo p«a>iiaiiafl io January, 
r949 . • 

A guide for •tt^anta end taachafa tha aacondiwry laval- !t 
ha« aaov manias aod cMrclaaa to aopport th» point of vlaw, 

rorte, l«ogam>, Pr«ik, Karloria, end HactoJf la. Jay, ^da' Stuff, 

Ma«hvina, Taimaaaaai |acaa$tv« ftOiricatlofia, locorporatad, i^/i, 

Graat reicurca for mi\ tha lai^;iia«a *rta, but particularly wful 
for rrsacivA aritiog actlvltiaa* 

Forte. laogeoe. Fetigie, MarV Aim and Ttipa, Jlobbla. Cornering Creetiye 
Wrltlra. »*»beiU». Teanaaaaai Incaatn^a Fublicatlona, 1974. 
Uecful ree^wrce f^ te^bing creative «rrltiag. 

Freok. MarioTie. tf Yott'ra Try 1^ to Taach gide Hmt to Write. Ypu^ry 
^tt!^e Thla Sook . Maalrr^ia. Tanaaaaaei IncaatlW PSbUcatien^, 
1979 

Thi title Mve It alLTlia book Includaa ft «ullitud« of writing 
ectlvitle. for etudente of all agee and l« lnter«por«d with pithy 
phlioaophlcal cowente about teaching writli«. 

c^nd^f. Patricia A.. Harvey. Linda 'J^^,^- '""^-^^^'io^'* 

Th*y R*«tlY T^g bt Ue Htm to Write . Orbana. UUnoiei NCTE, 1974, 
^Tfi^hSVr identified aa euccaaaful by their etud^nt* offer •perlfic 
Ami generel twggeetlona for teaching end evaluating vriting. 

Uhl.rUn. 8r«**eter, ed. Cri^ativt Procepj . University of California 
Prc«», Hrntor Book, 1^52. 

Crevvp., Ooneld H. ''BaUnre the Seelce, Let Thea Write." foT±Toimdat\pT^ 
^U^etinr, February, 1978* 

i:rl«. CMTy mnd Hitchrll. Don. The Ceod Apy le Creative WrUlng 
r.arthege. IlllAoles Good Apple, Inc<»rpat«ted, 1976. 

.Uik»on, I^lne. '*A CiJiae to More Effective Uee of I«aglnativ^ Wtill^n 
language/' U nisuage Arte , Kerch, 1979, p. 2SO-281. 

Judv, Soean end Judy, Stephen. eift« of Writing. Sev York: Charles 
Srrlbner'i Sone, . . 

Super reeotirce Uetlng alternative tuoli for creative vrfting. It 
imlud»» aany eeeeonal writing activitl^e. 
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laa^i^ Ajrti Wbm . CmoBt CAllfonUl Itec^tlMal iMifht*, 1975. 

OlvM t^l^eiow fpv pictvm tp ^ivsiop tte lAii&ty co 

tlnrla. K^tla. Xmliijtiia Cp>f UcK U Ct»#tm Iftrltlm. Xllisioifft 
Ui City look*, 1171, 

iM Cit7 SclMU, CAlilofsU DivUiov of iMtioctiowI VUmiiAt 

cioMl ScTMi«te« Ttat Im liK«»ra^ ftodMCt w Uric*." lm Aat«lMt 
iMcmctiMBl IblUtla ru^liestlM, »q. tC-rH* 1971. 
Sp«eiltc Mm» for UMeHI^ vticUf to Mcooisry aclipol suidncs. 

LttkM. Ba^M J. pf til^ Peft?^ I4fy»ti»r«. GlMm, 

liiiAoUi Scott. y o rw t a-T TM* C cf i y, 1M2. 

llcCIvMtlwa. MyAM. "Try A Wm Cmtt^m Vrltlvi Cf«|»«l«ii.*' Itly Yw, 
V«^ro«ry, 1992, f. M-t9. 

MftcrorUt Iftritijm To t<r 9m4 , Mm torki totoi Bo^ Cmpmf, 19W. 

Hofr^ttp jMft*. **Isit««rltf U tbm TMekinf of Vritlfii.'' Cqaiixt C rotT. 
U^r H9QtcUlr» Bw Jmnmft Boyoton/Cool fi^lishm, Xs^rporatM, 
19SI. 

Hoff.tt c«lU for arlBln«l* Mfb-quaXlty »witl«i# Bo ototoo that 
personal irrltlsii aSMild looA to w •spri#aloo of oaiiraraal idoaa* 

a StitdocfCoatarotf tiMqtttay Arta Owrrtoilq w. Cradaa K-^. 
Bern t Of) s tkMfhtoo Kifflitt Cempmsf^ 199B. 

Murray, CU«al>oth. Iwroyloa Chiiaroo'a Writlia . Clan aod Cowpaoy, o.d. 
Idaap for iaprovftot cbildraii'a vrltii&» with »u»««atlona for chocking 
clarity end Ifl^roylsif oolCTt otylo and lltorac:^* 

>i<Mfi, »^th. T«acktft^ Sttidaata to Writa . ColiaOwa, C^ioi Charlaa 
H«rrill fubllahlof Coi^>aoy, 1990* 

Hmmmn praionta an axcall«at raforanca book with fonaral ovarvlev 
and »p«rlf Ic laaaoo pl^, Expoalcery aod craativa vrltlot 
trMtffd In detail. 

"Puddle*; South B«y Araa Urltlna rrojtct." San Joar, California: 

Wrltlna ln«tlfutf, 1977, 3^-3S. 

SrAler. tronard, Saalay, Bancy. Hlllaor*, Marcla. ChlldranU Wrltin& t 
An Approach for eh« PrttMry Gr«d«a. Havark. Dalavara: International 
««radina Aaao<r lat loo, 1979 « , 

A guldrbook tor ganaratif^ vriting. • •tructurad approach and uny» 
f« Mkr a writing arM, bonka, af>d irord cards* It •l»o contain* « 
nuab<»r nf writing accivitic«« 
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Sh«ft«r. torr,. B^ttw Cc— «mttiCM . M«r TorkJ Pocl-t Book*. Sl»ii 
and Scha««r. Incorroratad, I960. 

tteipCal «fl» co«M»lc«tlBf sJw t«ctaiiji»«« that mt* nmrnM in th« 
craft of wetting. 

S«MC>. All»ft end WKtMottM, J«B«t »rM». j^gf pon— OH^«»f tor T-cbti^g 
CMIdrwU iPoto . BirtUHM, XlltoBUl KTE, X979, 

C«tdM to tMatr-M««a wta of chtJdr«a'» fiction mr* Ududtd, 
•rrassMl la oHm* of iocrMuiiaa difficulty. Sutgntiono fot follow-up 
with ctfipooli« MtlvttlM mn fcovtdod. 

Sp««. Sylwl* ««l Cttllp. ItofT tath. -d. *° T«chin« EngU.b 

»ni tho iwttiltl...- Ort«a, XUlnoUi ICT«, 1^0. ,^ 

vorUt, of t-ch^r.. Bolt. l«Uid.t O) C^) h«lc •""•J*^ 

loflSSllr o« Ita Wl (6) c«l«fc«tlHI lli.I (7) tho J»i.h «p.rl.«c. 
la immrUaa HtorrMuro. 



t.o«,cor. Z*n- A. ri*l* f A Hm'-' *^ f>««ti v. WUa. TechnlW for 

Sorvtc*. IpcoTfo««to4, 1172. 

UMful actlvltlM hy grod* l«»ol. 

Stelg. WillU-. S^l*o«t« *nd tho HuU fmbhU . S« York; Sison »J«5 
Schuster, 19*9. 

Stwii. John Worrw. ChlldtoB «od L lt«r«t«y«. Chicago. lUlooUt 

^ ^t«.i*. t«tbook oo chlldT«.'« litw.tute. Idea, for writing 
ar* tlaatMd ttom r«*dlBg good lltoratoro. 

Wlen«. Harv«y S.. Ph.D. Ao. Child Caa tfrlt,. !»«w tork. HcGr«» Hill 

■^'^hl; Parant. how to «.o«r.g. childran to writ, throogh 

« prograa thai can ba ^ tttm prow^hool through high .chool. Naturally. 

teachom can u»# tha Idaaa too. 

Write In f Caraoo, Califomias Mwcatlonal Xnalghta, 1975. 

Wu.rt«Rh*r8. Jacqua. Fold^t Writing Collection." Tulaa. Oklah«aa» 

Muratlonal frograaa, t982. . , , .ut^. 

A aupT raaoutc. for atud.nt vrltiog idea, .nd vnnderlul thins- to 
do irtth th« finlabod prodoct. 

•♦Halpjog Chtldrao Baco«*r Wrltara." Tulaa. OkUhoiaas Educa- 



tional Frograaa, 1980. 

Id.aa that can be «!.pt«d aa.lly into .vary ala^tary cia»«oo». 
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WUtofistn tfrltif^ ProJ«ct Parllctpsnts 
I9S2 



OMrfUU Schools 
Jomn C^ci^n 

OctmoaowQC Senior High School 



E««t«id« Schiwl, Sun Prairie 

Candlce DexhviWT 
Monro« Public Schools 

BcCh DttUe 

H«rk«Mn MldilU School 

J«fvnlf«r PrickUton 
099Ttiml6 tlemfintmry School 

Juda Hl%h SrhocI 
Hint 

Siirkvtll Fl«»«nt#ry School, Fort Atkinoon 

Oregon Jr. High Srh«iol 

t^r i Sofdan 
f\*d* S< ho;) 1 

Middh'ton High Sch<>«vl 

Alli'i* Lt^eTenz. 
)w>nt^<>wf>r Jr. Hl»<n 

Jaa^9 P. Ujlh<»r Jt , High, Port Atkinson 
F^ftefaon «iddlf SrhooU K^dlisim 



(Konomo^or Sctwl PietricC 

Ann {llrd«ni«icr 

Vcft 81gh School, ftodl»nn 

Mary Pick 
Juda School 

Sichaffd Kalnkr 

Son Prairie Sr, Kigh School 

Joa Sin^eiacn 
VarrM High School 

Clisabath RolkSa 

Hoyal Oaka School, Sun Prairla 

fUrgarcc Rufi 

liorthslda School, Hotiroc 

Dahorah Schilt 
?tonroa Public Schools 

Bob SchuXts 

Sahish Jr. High, Pond du Lac 

Roche 1U» Stlll«n 

»«orChslda Ele»anrary, HXddleton 

Kathryn Strey 

Uthar Jr. High. Fort Atkinson 
&arb Ufi 

tXm tawn School. KiddUton 

Pas Jeslan-Tubry 
Usunakaa High Schoi?! 

David Watry 

Arrowhrad High Sihi^ol. lUrCland 
Dcnxia Walbcs 

C^pcr* Elffvantary School, HadlSon 

Kary Zi«gflbauar 

Arrovhaad High School. Hart land 
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Vm Uimconmin Wrltli^ Project !• an •flort by »chool 
tMchsrv, coIl«t« faculty, sa^ curriculM •pecl«iUt« 
to Improve t!M tMchiftg of Mritlj^q; At %ll l«v«l8 of 
«juc«tlao. ttM Piojttct 1& funded by th« University 

U^«caMla-«adlfiofi* ttw Uoivsrsity of tfUI:oBtfin 
EHtcMlou, thm VUco«sln I^rov«©iit rr«^«, th« 
Nat loos I EsMkNM&t tor th« HusftnltUs (Ihrcnigh Che 
Unlv«r«lty of CaliforaU» B«rfcol«y)« Th« 
«Jit»r««M<S la thlff futd« do not oocesMrlly t^rmfmit 
th« vi«vs of thm »^ov« naoipd orgoolsatloB*. 



Individuals doeiring InComstiofl 
rooccrals^ the VUcofulo t^itiog 
Project should write to; 

Wiecoocin Vritittg Project 
SSt Teacher &^ceticm Gilding 
Univereity of Hiaconein 
^225 Korth Mill* Street 
Medieon, Vleconeio 517C» 




